
co\oniu is space and tim
e best ctcnnea lm

 ....... ····---
m

,um
,h. • &cedom 6ghtct, thinker, and later a Gtw,aian President) " 'powtt 

' 
w

ithout accountability' and 'exploitation w
ithout redress', 11 

Epistem
ic 

insubotdination' is the way of social m
ovem

ent and theory in this zodiac; the 
question is how did the aesthetic theory practice this in the past and how its 
praxis now and in the future will com

bat this?· Both questions confront us 
with the problem

 of conceptualizing the 'futures past' (as Reinhart K
oselleck 

described this). 12 

III 'M
ass C

ulture', 'Educated Philistines' and 'C
ulture Industry' 

It m
ay perhaps be useful to revisit ·these concepts~

efly here, to 
understand dom

ination and insubordination. The thought w
orld o

f H
annah 

A
rendt is 

m
ostly engaged here though T

heodore A
dorno persuasively 

13 
. 

d,!vclopcd the concept of 'culture industry'. A
dorno 

proposes the term
 'culture 

industry' in place of m
ass culture; he affirm

s that the culture industry is a 
control 'system

' w
hich com

m
odifies expression (and even intra-system

ic 
dissent) and creates its ow

n distinctive w
ay of regulating social behaviour 

and even the production of its norm
s. H

e w
rites: 14 

0 
~"'~I 1' ..y,./ 

t O
 D

ipesh Chakravarty, "Postcoloniality and the A
rtifice of Indian H

istory: W
ho Speaks 

· 
for tbe "Indian" Past?" .37 Rlprt1t11/4Jio111 1-16 (1992). 

r,,VJ' 
11 K

w
am

e N
krum

ah, "Introduction" in Nto-Co/011i4/i1111, Tiu L4sl Sl4gt of I111ptri4/i1111 
\Y

 
:itf 

(Thom
as .N

dson &
 Sons, Ltd., London, 1965)" H

e also said:' A state in the grip of neo-
'\) ~jY 

colonialism
 is not a m

aster of its destiny. It is this factor w
hich m

akes neo-colonialism
 

u,'J 
such a serious threat to w

orld peace. W
hat N

krum
ah describes as neo-colonialism

 
J; 

•ppears to a reader, in tim
es of hyper globalization, neo-liberalism

, and austerity in 
b 

face of 'debt' (and developm
ent) crises as illiberal governance and constitutional 

J,r}: 1 JJ 
au'.horltarianism

. 

J
rJY'..12 R

em
hart K

oselleck, F11J11rt1 P4JI: 011 Jiu S,111411/ia of H
i1Jorir4/ Ti111t1 (C

olum
bia 

rv_-. _J) ' U
niversity Press, 1985). 

Jl'v 13 Theodor A
dorno, "C

ulture Industry R
econsidered" in J.M

. 
B

ernstein (ed.) 
Tiu 

. ,<fa<J,, 
C 11l1 11r, /11,/11;/ry: S,/,rt,d B11'!!1 011 Af411 C11/J11r, 85-92 (R

outledge, L
ondon 

1991) 
,vv 

14 Id. at 86. 
' 

· 

_,, 
~

c
t,/ 

n-ch»\ 



- -- ---- .. ----, ___ ...,._,.. • ...,. -•-...,. ... •..,-w o...& •- •-•-..,..-••~ '-' ""' "v,,,""'""'&& .._...._ .... '-W&LL&&.""' U&UL&,'31,.,L 't 

and organised po_litics, and the ways of pursuing supreme political power. A 
dialectical enlightenment of enlightenment "discloses each image as script. It 
teaches us to read from [the image's] features the admission of falseness 
which cancels its power and hands it over to truth".18 This observation deserves 
the status of both a maxim and an enigma: as a maxim it carries a theory of 
reading and an enigma it reveals both (in Peter Goodrich's words) forms of 
iconophilia as well as iconophobia. What remains of the image when it is 

15 Ibid. 
16 Sec Francois Dcbrix, Tabloid C11/l11rt: War; C11/111re, and Geopolitits (Routledge, 

London, 2007); Upendra Baxi, "Reading 'Terror': Reflections on Fnn~ois Debrix, 
Tabloid Terror: War, Culture, and Geopolitics" 12(3) Theory and Ewnt (2009). 

17 M. Horkhcimcr and T. W. Adorno, Dialttti, of E,rligbte,rm,11I: Pbiloropbiul Fragmentr 
(Stanford University Press, Stanford 2002, 1947: trans. E. Jephcott) ; Theodor W. 
Adorno , Negali11t Dialt<lk (Seabury Press, New York, 1973: trans. E. B. Ashton) . 

18 Id., Dialttlk of E,r/ighlenmtnl at 18. Sec also, Aulbttk Theory (University of Minnesota 
Press, M.inncapolis, 1997, 1970: trans. R. Hullot-Kcntor); sec also, L. Zuidcrvaart, 
Adorno's Anlhdi< Thtory: The Rtdtmption of Il/111io11 (MIT Press, Cambridge, Mass. 
1991). 
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' read as a text? How do we 'read' images in words? What happens to words 
when 1rpagcs arc read through them? And arc admissions of falseness also 
not inherent truths: Is that which we call fake today not yesterday's lived 

truth? 
Hannah Arendt did face this difficult, if not hazardous, last question. While 

it is true that they were both concerned with the genealogies of Auschwitz 
and total domination," Arendt confronted such questions differently. In her 
essay· "The Crisis in Culture"20 she famously put to use the distinction between 
'culture' and 'entertainment' 11ia categories of mass society and mass culture. 
Beginning from an etymological explanation-the Roman word 'culture' derives 
from ,oltrt (richly meaning to cultivate,. dwell, care, tend, and preserve), she 
contrasted culture with domination, whether of nature or human.

21 
However, 

far from being 'durable' as the standard conceptions of culture suggest, she 
demonstrated that "durability is the very opposite of functionality, which is 
the quality which makes it disappear again from the phenomen:il world by 
being used and used up." 22 Therefore, for Arendt, "devdoping nature dwelling 
place for a people as wd1 as in the sense of taking care of the monuments of 
the past, determine even today the content and the meaning we have in 
mind when we speak of culture".2J 

__. :;1,Gv----J:>; john Ruskin said a long time ago: "remember that the most beautiful o-J" 3' o,U f> l v'i1.ng, in ths wodd. ".'. <h< mos< ••d~" pm:;c"'. ,md tili,,. fo, ,~mpfo"; 
. tl~J \]',. Arendt decries 'philistm1sm' as a nouon which dest~tcd a mentality which 

1.V terms of immediate usefulness and 'material values' and 
hence had no regard for such useless objects and ~ccupations as arc implied 

.,,. J,c; I in culture and art."24 The difference between a_ culnucd society that "wanted 
,.,r ~VJ-'_ L culture, evaluated and devaluat~d cultural things into sociai commodities., 

o.Y- lr'1" used· and abused diem for its own selfish purpo~es, but did not 'consume' 
~ -,.~ th<m'~ ,nd, m.,, soci«y by in• Philisrin< du«gUd fo, th, use w!u<S ,nd 
jl) 1 • b,bi" of toosumption of th, aeh,ngc nlu< of cul<unl p,odueu. Cul<uul 

V"ill• "Goa.Wogi<, of ToW Domio,oiom ._.,, Adorno, ,od Au><hwitt" 100 
' 1,_;;iµ · Ne,1 Gm.afl Criliq111 1-45 (2007) . 

JI, ._ J.' I Hannah Arendt, T/Jt Crisis ;,, C11/111r1: lls S o,ial afld lls Politital S it."ifi,a,,,t, Btmtn 
OV Pas/ afld F11l11rt 197-226 (Penguin Books, 1993). 

lj 21 Id. at 211-212. 
22 Id. at 209. 

t. 23 Id. at 213. 
"I 24 Id. at 201. ? Id. .,204 
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objects ate preyed upon by mass society, and mass society "will literally 
consume the cultural objects, eat them up and destroy them" .u 

Not any mote considered ~tural objects, these "copsumer goods scrve ... to 
while away time, and the v:u;ant time which is whiled away is not leisure 
time, strictly speaking - time,· that is, in which WC arc free from all car~s 2nd 
activities nccessit:atcd by the lifc

1 
prJ cess 

1
~nd therefore fr~b for the world and 
'\ \ J '1 

its culture - it is rather left-over time w.rui:h stiµ{~s bi9logical in nature, left 
over after labour and sleep h1ave received their due.

27 
Mass culture's 

entertainment industries equal '~n majc;>r respect:~
1

with a c~nsumer's sdciety, 
in search for entertainment feeding on the cultur:al objects of the world" .

28 

Iii • ft! 

Important here is the early beginning of biopower and biopolitics (though 
these concepts as moulded by Michel Foucault, Gorgio 1 .Ng2.mpcn. and Ro9eno 
:Esposito were not available to Arendt generation) that erase the distinction 
between cultural and entertainment industries. 

Arendt is still tight in the contrast between a cultured society and a philistine · 
one, but she d~es not urge any unclcrlying distinctic;>n between for the 
ukc of at:t and non-at:t. True, she •seems to disagr~e with descriP.tions of 
culture which include "r6om· here, for Coca-Cola as mu~h . •s Chopi~, for 
practical knowledge as much as ~eligt~us symbolism"29tb~t .s,he als? rejects 
the "cager and uncritical acceptance ·of such okviously philistine ti rms as 
highbrow, middlebrow, and lowbrow cultures" as "a rather omino~i; sign'\ 
For the only, non-social and authentic criterion for w1orks of culture is, 0£ 
course, their rdativc permanence and even their ultim,a.tc immortality.'° Her 
ire is more directed against the 1'cultured• or 'educated• philistine who seeks 
higher status and social advance. and pursues 'perfection• by specializing in 
the: arrival 0£ such 'ominous signs'. The kitsch and the rap. the gi:affiti as well 
as the: wall and floor paintings and murals, the street theatre and folk music 
are also mass culture and arts. 

However, the post-Arendt accentuation of popular culture as more than 
merely 'mass culture' may be said to inaugurate a new genre, if only because 

26 Id. at 207; sec also, itrfr11 note 30 at 281-282. 
27 Id. at 205. 
28 Id. at 204. 
29 R~bcrt_ Holton, "Globalizati~n's Cultural Consequences" S'70 A1111dls APSS \42 (2000) 

wrm:s in a context wholly different from Atcndt's marinating that globalization in its 
more contemporary forms is hospitable to more hybrid and syncretic cultures d 
h 

' I . . , .. d an t at po anzat1on ts ma equate to deal with today's cultural complexities. 
30 Hannah Arendt, "Mus Culture and Mass Media" 89 (2) DdtddlMs 280 (1960). 
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the popu\u cu\tutC foregtoundcd resistance (being mainly works on labour 
bistoty and art) whereas the mass culture studies emphasized linkages between 
the mark.ct and 'culture'. As the theoretical preface of Michd Denning revcals,3

1 

Fredric Jameson (launching Social Ttxl) and Stuart Hall (addressing historians)" 
who theoretically brought to us respectively the problematic of 'the 
inteq:,rctation of cultunl texts' and of 'pcriodizing cultural transformations',,., 
'Both thinkers hcighted the specificity of the politicat Jameson maintained 
that culture, "far from being an occasional matter of the reading of a monthly 
good book or a trip to the drive-in, seems to me the very clement of consumer 
society itself .... Everything is ~cdiated by culture, to the point where even 
the political and the ideological 'levels' have initially to be disentangled from 
theit primary mode of representation which is cultural.",. 

For Hall, popular culturi: was not simply "those things the 'people' do or 
have done ... Pigeon-fancying and stamp-collecting, flying ducks on the wall 
and garden gnomes but rather one of the sites where [the} suuggle for and 
against a culture of the powerful is engaged .... It _is one of the places . where 
socialism might be constituted .... That ... is why 'popular culture' matters. 
Otherwise, to tell you the troth, I don't give a damn about it"?" 

'-' \ v<.,,Ja.meson also suggests .. that ~e wo~k• ~f m_•~• culture:. c:ac;:'ot be :,dcologi.cal 
~J> , ithout at one and the: same: wne be1~g 1mplie1tly Utopian ; they · ... cannot 

I vr'. ,_,,,J.anipulatc: unless they offer some genuine shred of content as a fantasy 

1 
,YA'i ' bribe to thj public ab°iut to be so manipulated ... such works cannot manage 

f A.r/.," nJJ Q.DXieries abo111t..me-1i.o,cial order unless they have first revived them and given r 

" \(dY' them som rudiment 2, expression."l
6 ~V O I~ ( W ,-4.t How •"°'!• •,om=ci,l In •hOU distln<tive -..ys boili ~ V' argue that these ~ultures ~e discrete but these also interact. More interesting 

A~O to th~m, a~ Denrung explains, "it is the dialectic of containment and resistance, 
a w e mes pop at or mass culture that interests v l of re1ficat1on and utopi hich d fi ul 
emp as12es e battle surrounding the texts, artefacts, Jameson and Hall. Hall h · th . 

31 Michael Denning "The End of M C ., Cla11 Hillor:, 4-18 (1990· h . ft ass ulture 37 lntm,ationa/ Labo11r and Working-
. " . • ercma er referred to by the author). 

32 Frednc Jameson, Reification and Ut . . Ma Stuart Hall, "Notes on D . opia In 55 Culture" 1 Social Ttxt 139 (1979)· 
econsttuctmg 'the Po ul • • Ra h • 

Hiltory and Socia/ill 'Tbtory 234_
239 

(London P ar • m P acl Samuel (ed.), P,opt,•1 

33 Id., Hall at 5. ' l
9

Sl). 

34 Id. at 6. 
35 Id. at 5. 
36 Id. at 6. 
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C)ttM.ntci-thc "tontinuoui and necessarily u~even and unequal 
\ b"i t\\c notninant tu\tutc, ,to constantly disotganizc and reorganize 
t tu\tutc an(\ )atncion cmphaiizcs the conflict within the symbolic thttn'i.c\vc'l.\1 ~, 

l'"°"' "1cru\, '«>•lo h,,c wo.lcom«! these emmclatiOns as completing 
. ""' "e<n~cli,c, ~he wou\,\ have alio been ' ti clted by conteinj,orary 
... ••\he~ o{ it11e\lcctu,1 ptO~ty rlgh[s; especially 'the ttaditionat 

o! the \\nt .,_lions \>C<>~\c," as C1ttJing fotwui1 the debates on 
"• ""t\runn\,, 

0

1 """ '<>clety ""'1 culrutt •nd the vicissitudes of aesthetic 
--._bl'"'"°"'" ba,c - "'""'1 be,~ on notms of h._ t\V,ht't. l~ 'lltt-.ou"h h ,. · £ ' l , ' 

• ., ct ana,1s1s o state cu persons and refugees would have ht,\o. \nu.ct, il not ?,town fictce. , · 

1:hc ll,.UC't.\ion't. thus tht d . 

~\ h . , own u\\ eserve anltlous attention from those 'who tc ate :ll.tnan tlthts to tr.ass culture In . , 
<>£ a££cct >.no. cttc~ '- ..... ' t · \\atttc:ul~, what arc the relations • ~, UC,wCCt). l'l\as&(\)O\>u\ar c:uJ.tut • 

... t >.tc, the '1><>1>'11>.t' cu\tu r' h , . . e, with human rights c:ulturcs? 
:t,. tes O Utnan rtghts d ·r h t c,c <ii,tinct hott1. th . ' an 

1 
t ere arc hov., Uc "'i. C•concept1ons of Illa l 

ttl.>.n,: c,~U.<>ns <>£ hutt1...., tight d'f f ss c:u turc? Hov., arc c:ulturaJ 
>.no. _ic,,..""'-cc "'1\to.r!r•• 'to be :o,~-:Z:~whchn t~csc appear in goycrnan.-~ 

,:c Cll\tutc, and ' .,,. c:, "' at arc th~ .,,rr l>t()tc,t cu.\tutc,> L , . o :y 'We •• u . 
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